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KIPICIIE

Kazak oHAepiHIH COHIAWIBIK 9AEMUIIr, 9ye3AUIIr1 Typajbl KOITEreH OpbIC
XKOHE IIeTeN 3epTTeyuiiepi o3 eHOekTepiHae auThin KeTkeH. ConapablH Oipi
A.E.AnextopoB (1816-1918) 1893 Kbuibl MIBIKKAH «ACTpaXaHCKUN BECTHUK
KypHanblHaa Obutail aeitni: «bailblprbl oHAep Oip pylaH €KiHIII pyFa >KalbUIbIIL,
YaKbIT OTKEH CailblH >KaHFbIpAa IIBIHIAIBINT OTHIPAJbI, KBIPFBI3MAp (Ka3akTap)
©3/IEpIHIH XaJIbIK QHJIEPIH, OJ OHAEPJl AWTAaThIH OHUIUIEPIH MEHIIHILIE >KAKCHI
Kepesl, Obutaiiina aTKaHaa, opOip KbIPFBI3ABI OHIII Jieyre Oosaabl». [laHbimman
AbGaii amam OanacblHBIH TyFaHHaH >kaMOachl KEpre THUTEHIINE OMipi OHMEH
OalinaHbICThl eKeHAIrH: «TyraHaa JyHUE €CIriH amajbl eJIeH, — OJCHMEH Xep
KOMHBIHA KIpep JAeHEeH» — jaen kKenrtipeal. Kazak XajakbIHBIH OH ©Hepl OYTiHT1 TaHaa
ypIaK ajnJibIHAa 63 )KeMICIH Oepy/e.

Juccepranusi KYMBICHIHBIH 03eKTLIri - akbiH Kenen O3ipOailysibIHbIH
OapJIBIK MY3bIKAJIBIK TBIFAPMAIIBLIBIFBIH AJIFAIl PET TYTACTal TOJBIK Kapall, OHbIH
MY3BIKAJIBIK CPEKIICTIKTePiH aHBIKTAY.

Kenen O3ipOailyyIbIHBIH MY3BIKQJIBIK IIBIFAPMAIIBUIBIFBIH TYOCTCHIII 3epTTer,
aTan alTKaHJa, OHJIEPIHIH €PeKIIeNIKTepiH, MaHbI3AbUIBIFBIH TEPEHIPEK 3epiaeliey
KaxeT. JKorapeima alThIIFaH MOceJCNepAiH HeTi3iHae Ka3ak My3blka ©Hepi
TapUXbIHJA apHalbl FBUIBIMH 3€pTTey apHanMaraH KeHeH O3ipOaliyJIBIHBIH
MY3BIKAJIBIK [IBIFAPMAIIbUIBIFBIH TYTAC KOPKEM KYOBLIBIC PETIHIE 3€pACIICI IIbIFY
TaKBIPBINITBIH ©3CKTUIITH JTJISACH I

3eprTey HbIcaHbl — JKeTicy OHIpI AOCTYpJl oH ©HEPiHIH KOPHEKTI OKiIi, opi
Heri3iH  Kamaymbl KeHeH  O31pOallyJIBIHBIH —~ OHIIUIIK  IIBIFAPMAaIIbUIBIFHL.

3eprrey moHi - KeneH O3ipOallyJIbIHBIH OHIIUTIK IIBIFAPMaIIbUIBIFBIHBIH
KaJIbINTacybl koHe KeHeH oHIepiHiH TapuXbl, OKYy OPBIHIApbIHA OHACPIH YHpeTy
dicTeEMECT.

3eprrey Ooskambl: Erep »xorapel OKy oOpbIHIapbiHna JKeTicy oOHIIUTIK

MekTeOiHIH 1pi ekuri KeHeH oHuepiH YHpeTymiH oJiC-TOCUIACPIHIH HAKTHI
OIICTEMENIIK HET131 »acajblll OKBITBIICA, CTYICHTTEPJIH IIbIFAPMAIIbUIBIK iC-
OpeKeTTepi KYHel Typ/ie JaMbIll, MaMaHJIbIKKa JET€H KbI3bIFYIIBUIBIFBI apTa TyCep
e

3epTTey KYMBICHIHBIH MakcaTbl — XIX Facbipia eMip CypreH akblH, OHIII,
casrep Kenen ©O3ipOailyIbIHBIH MY3bIKAJIBIK OHIEPIH JKMHAKTAY, OHBIH
[IBIFAPMAIIBUTBIFBIH  Ka3aK ©OHEpP TapuXbl AaCHEKTICIHIAE IOYyIpIiK CHIIATTapbIH
aliKbIHAAY KOHE TAaKBIPBINTHIK, KOPKEMIIK TUTIHE Tajaay jkacay apKbUIbl TyTacTai
MY3BIKaJIBIK TYPFBIZIaH Oara Oepy OOJIbIN TaObLIA b,

Herisri MakcaTThl OpbIHAAY VIIIH OCHl  JIUCCEPTANMSUIBIK  YKYMBICTA

TOMEHJIET1IeH MiHAeTTepP KOWBUIIBI:

1. Kenen O3ipOailysibl eMip CypreH AQYIpAiH KOFAMIBIK CasCH-JJICyMETTIK
CUTIATBIH  capajaii  OThIpa, OHBIH JKEKeJIe FYMbIpHAMAchl MCEH
HIbIFapMalllbUIbIFbIHA OaFa Oepiie/;

2. OHII Typalibl My3bIKaJIBIK-TAPUXUA MAFIyMaTTap/Ibl, apXUBTIK JEPEKTEPI],
KEKe aJaMJIapAblH MYparaTTapblH >KUHACTBIPHITN, OJNIAPIBI JKaH-KAKTHI
capanTay >KYMbICTaphl KYypriziieni,



3. OHHIUTIK, aKbIHIBIK ©OHEPIH HWIrepyJeri, >KeTUIMIPYAEri CYBIPHIN caama
medepiiri MEeH OHII PETIHAE KOCIMKOMIIBIK JEHTeWiHE MY3bIKAJIBIK
TYpPFBIIAH cUIMaTTaMa Oepin, HIbIFapMallapblHa FBUIBIMU JKYHENIK Heri3ae
AKaH-)KaKThl TalJay HOTHIXKECIHJIE ca3rep QHJEPIHIH TYTac MY3bIKaIbIK
KOpPKEM TUI epeKIlenikrepl alkbiHAanapl. OHIIHIH XIX Facelpaarbl
XKerticy oHIIUTIK ©HEPIHIH KAJIBINITACYbIHA KOCKAH YJI€Ci KopCceTuIeAl;

4. Kericy oH pgoctypi xoHe KeneH oHuepiHiH jgepOec CTUIl  OKBITY
OarmapiaManapbeIiHAaFbl KY3IPETTUTIKTI apTThIpYFa KOHE OHHIH alMaKThIK
alpbIKIIa KAaCUETTEepIH CaKTayJa ejleyil OpbIHAAYHIBUIBIK TICUIAEPl KaH-
KaKThl FEUTBIMU CapanTajiabl.

Kerexmi naes:

KeHeH mIbIFapManibIBIFBIH TEPEH 3€pPTTEYy, OHJCPIHIH TapHUXbIH JKHHAKTAY,
Kenen oHzepiHIH KOPKEMJIK TUIIH aHBIKTaNl, penepTyapblH HMrepTyIiH djic-
TOCUIICPIH JKETUIMIPY FHUIBIMHU-TICIATOTUKAIIBIK TYPFBIAH MaHBI3IBI MAcCelIe.
Ce0e61, Kenen onzepiH UrepTyaiH 9AIC-TOCUIAEP] KYHENEHAIPY/l, HaKTbLIay bl
Ka)KeT €Te/l.

3epTTey KYMBICHIHBIH FHUIBIMU dIicTEMECH:

Onepranymbuiapaply,  KeHeH IIbFapMaliblIbIFbl  XaKbIHIAFBl  CHOCKTEPTe
TCOPHUSIIBIK TaJJay; FaJIbIMIAPIbIH JOMOBIPAMEH OH, OH-)KbIPp ©HEPi OAFbITHIHIAFBI
3epTTey €HOCKTEPIH TEOPHUSIIBIK Tajjay; OeNrijl OpbIHIAYIIBIIAPABIH YH-OcHHE
Ka3bUIBIMIAPbIH  THIHJAAY  apKbUIBl  OHINI-KBIPIIBUIAPABIH  OPBIHAAYIIBIIBIK
mebepikTepiHe capamnTaMa kacay. 3epTTey OapbIChiHAa OeNrial  My3bIKa
seprreymiep A. baiirackuna, A. Temipoekora, C. Enemanona, 1. Koxa6ekos, A.
bepnibaii, A. MykaHoBa Tarbl 0acKa *KETEKII1 FAIBIMIAPIBIH 3€PTTCY HOTHKEIEP1
KoJIlaHabl. JluccepTalusuiblK €eHOEKTE TapUXU-XPOHOIOTHSIIBIK, CAIBICTHIPMAIbI-
TEOPHSUITBIK JKOHE KYHEIl, KeIIeH 1 3ePTTey 91iCTepi KOJITaHBLIIBI.

TakbIpbINTBIH FBUIBIMH  3€pTTeJNy JeHrei. ¥ITTBIK ©HEpTaHy,
My3bIKaTaHy FeUIbIMBIHIA KeHeH O3ipOailyIbIHBIH OMipi MEH IIbIFapMAaIIbLIbIFbI
FBUIBIMH TYPFBIA apHaWbl 3epTTenreH emec. KeHeH Mypachl XakblHAA  TEK
onebuermiep - M.OyezoB , C.MykanoB, E.blcmaiibiioB, A.KyOaHoB koHe
xablK ~ akbiHbl  JK.JKaGaeB kyHabl mikipiaep aittel. An C.  beramuw,
C.bakbeprenoB], C.CeititoB, T. CeimpikoB, O. ToxibaeB, H. Tepexkyior, M.
KonmacoexkoB, C. HerumoB, T. KenenoBa, A. OtenHiH, T. 0. Makajmajgap MeH
ECTENIKTED Ka3/bl. Op KbUIAAP/a Ka3bUIFaH MYy3bIKa 3€PTTEYIIi-FaIbIMIAP HKAIITbI
Ka3aKTbIH JOCTYpJl OHIHE KaThICThl FBUIBIMH 3€pTTEY Makajajapbl MEH
MyOTUITMCTUKANIBIK €HOeKTep, COHbIMEH Oipre JKericy ailMarbIHBIH MY3BIKAIBIK
JOCTYpPIMEH MY3BIKAIBIK (POIBKIOPH], XX FaCBIPIbIH OacChIHIAFBl Xal-aXyasbl
A.Ky6anoBthiH, b.Ep3akoBuutbiH, A.TemipOekoBanbiH, A.CepikOacBaHBIH,
O.HyrmaHOBaHbBIH, 3.KocmakoBThIH, C.EnemanoBaHBIH, A.bepnibaiiibi,
O.CabupoBanbiH, A.MyKaHoBaHbIH, b.bo0>kaHHBIH €HOCKTEpiHIE Ke3/IeCe .

3epTTey KYMBICHIHBIH FBUIBIMH KaHAJBIFbI. XIX Facelpia KaJablITaCKaH
Ka3aKThIH KOC10M OHIIUIIK ©HEepiHe, COHBIH imiHAe, JKeTicy oHIILIIK MEKTEeO1HIH
KaJIbIlITACYyblHA  30p  yiec KockaH KeneHn — O3ipOailyibl  My3bIKaJIbIK
IIBIFApMaJIapbIHbIH ~ ajfalll PEeT TOJBIKTAl >KUMHAKTAJBIN 3€pTTENyIHIH ©31
TaKBIPBIIITHIH FHUTBIMU CHUTIATHIH KOPCETE/T1.



AKBIH MypaJlapelH 3epTTey OapbICBIHIA IHUCCEPTAIUSIIBIK  KYMBICTHIH
AHAJIBIKTHI TYCTapbl TOMEH/IET1 MacenenepacH KkopiHeal. TyHFbIII peT:

1. KeHeH O3ipOailyiibl NIBIFAPMAIIBUIBIFRl JKAWIBl FHUIBIMU JKapUSIaHBIMIAP,
Oacniace3 OerrepiHjeri eMipOasHAbIK nepekrep, KamObui, banyan lomakTeiH
KaJIBINTACKAaH pPYyXaHU-MOJICGHW opTa peTiHae KeHeH mIbiFapManibuIbIFbIHBIH
KOPKEMJIIK Tajal IMEeH TaJFaMFa dcepi aiiabl TYKbIpBIMIAIFaH OaiiaMaap kacay
apKbUIBI JOJIEICH ],

2. KeHeHHIH MYy3bIKAIBIK-OTHOTPAQUSIIBIK JKHHAKTAPBIHAAFBl  IIANIBIPAHIbI
Mypachl JKMHAKTAJbIN, OHJAEPIHIH Tapuxel Oip eHOekre ToFbIcThl, KyHeni
KapacTelppuiraH KeHEeH oHJepi TYHFBINI MY3bIKaTaHy oJiICTEMECIMEH FBIIBIMH
capanTabl;

3. KoMmmo3uTopaeiH oHAEPI KEIICH[i TaJlJaHbII KapacThIpbULIbl. HoTwmkecinae
Kenen oHzepi Ka3akThIH JOCTYpJIl OH OHEpIHErl alpbIKiia OpHBI 0ap Kepkem
KYOBUIBIC PETIH/E OaraniaHabl;

4. Kenen O3ipOailyJIbIHBIH OHJEPl OKY OPBIHAAPBIHIA OKBITBUIYAA KYpAENLIiri
capamnTalblll, CTYJACHTTEPre YHPETY dIiICTEMEC] KacaIbIH/IbI.

Koprayra yChbIHBLIFaH Heri3ri TY;KbIpbIMIApP:

1. Kenen ©O3ipbaityasl mypacklH JKeTicy IOCTYpIHIH KEH TapuXH ascChbIHAA
KapacThIpy OHBIH  JIOCTYPJII OH MOJCHHUETIHACT1 JepOec OpHBIH aWKbIHJIAyFa
MyMKiHAIK 6epai. On onmri-casrepain XIX FaceIpJibIH aybI3Ia JaMbIFaH KOCITKOM
OH eHepl MeH ypOaHW3alWsJIaHFaH XX Fachlp jkaz0alla eHepJliH oCcepIepiHIH
YHIECIMIH KYpPaWTBIHABIFBIH amma TycTi. Ochkl yaepicTep casrep oOHACPIHIH
TaKbIPBINITBIK K€, OH MEH ©JieH Ca0aKTacThIFbl, BIPFAK ME€H KYPBUIbIM
JICHT eMIIepiH/Ie KY3€ere acabl;

2. Kenen O3ipOallyJIbIHBIH OHJEPIH KE3CHJACCTIPY HOTIKECIHAE casrepiiH
OHIIUTIK IIBIFAPMAIIBUIBIFBIHBIH  MY3BIKQIBIK-TUIIH EpPeKIICIIKTepIHIH Ky#eci
Ka3aKThIH KOCIOM-XaJIbIK OHJIEPIHEH JOCTYPJl KypalJapblHaH ajllakTar, e3re
MY3bIKQJIBIK MOJCHHUETTEPIIH OIpKarap CTHUIMCTHUKAIBIK CHUITATTapbIH IIIIIHIH
KaObU11all OacTaraH BIFBIH KOPCETTI;

3. Kocinkoit oHIIlire KOWBIIATHIH KaTaH TaJlallTap/bl CUIIATTay, dcipece acrar
CYWeMeliH >KeTuUidipe OuTy, CyBIpbIl caiMma MeOepiKTi YIITay, acHamnThIK
KalpIppIMIIapAbl MEHIepy, achammeH aybICThl Yilectipe OuTy, TBIHBIC ally
COTTEpiH YTHIM/IbI TIAlijaiany, AbIOBIC 00STybIHA MOH O€pe OTBIPHII, AEMJI1 YHEMIEY
TOCUI/Iepi, OHHIH TaOWFATHIH allla MaFbIHACKHIH TYCIHY, CaXHa MOJEHUETIH MEHIepy
KOJIBIHIA PENIePTyaphIH jKacaKTay MoceseNepl TalKblIaHy apKbUIbI OCHl MaHBI3IbI
JaFIbUIapAbl  OKYIIbUIApAA KAJBIITACTHIPY JKOJAAPHl JKEKE TMeJaroruKajbiK
TOKIpuOENeH TybIHAaFaH ©3 OJICTEeMEMHIH WHHOBAIMSIAPHl TYHFBIINI PET
capanTaibl;

3epTTey KYMBICHIHBIH TEOPHSJIBIK KOHE NMPAKTUKAJIBIK MaHbI3bl. 3epTTCY
’KYMBICBIH/IA QJIBIHFAH HOTYDKENIEP MEH FBUIBIMH TY KBIPBIMAAPIIBIH, KOPBITHIH/IBI
MIKIpAEPAIH MPaKTHKAJIBIK MOHI  yiakeH. FreuitbiMu  HOTHKenIEpAl  Kasak
MY3bIKaChIHBIH TapUXblHA, Ka3aK OH 6©HEpl OKUIIepiHe KaThICThl 3epTTey
KYPri3reH/ie, MY3bIKaJIbIK >KOFaphl OKY OPBIHIAPBI, MYy3blka (aKyJIbTETTEPIHIH
Ka3zak OediMiepiHAEe, ©HEp YHUBEPCUTETTEPIHAE Ka3ak My3blKa oJe0ueTi MEH
TapUXbIH, OPBIHAAYITBUTBIK OHEP TAPUXBIH OTY OapBICHIHAA, apHAYJIBI KypCcTap MEH
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CeMUHapiiapAa, COHJai-aK THUMHa3usl, JUIEel, My3blka [OHIH, XalblK oHI
MaMaH/IBIFBIH TEPEHICTIIT OKBITATHIH MEKTETITEP/Ie TalijalanyFa 00JIabl.

3epTTey KYMBICHIHBIH KYPbLIbIMBI. Jlucceptanus 89 OeTTeH *oHe HOTaIbIK
KOCBIMIIIaIaH Typaabl. Jluc cepramus KipiCHeleH, YII TapayJaH KoHE
KOPBITBIHIABIAH Typaabl. COHBIHAA NalalaHbUIFaH ofeOueTTep TI3IM1 KOHE
Kocbimina Oepuini.  Kipicnmeae TakbIpbINTBIH —©3€KTUIIN, 3€pTTENy JEHIreHl,
MakcaTbl MEH MIHJIETTepi, FBUIBIMHA JKaHAJBIFbl, YCHIHBUIATBIH TYXKBIPBIMJAP,
3epTTey HBICAHBI MEH JEepeK Ke3Jepl, TEOPUsIIBIK-TKIPUOENIIK MAaHbI3bI,
capanTtainybl MEH KYPbUIbIMbI KOHIHJIE HET13I'1 MAJIIMETTEp OeplireH.

3epTTey )KYMBICBIMBI3BIH Oipinuti 6onimi 1. — «KeTicy oHIILTIK MEKTEO1 )KOHE
Kenen O3ipOailysibl MIBIFAPMAILIBUIBIFBD» JIETl aTalbll, Oys1 OeJiM ekl TapayaaH
Typaasl, oHbIH 1.1 - «XKericy oHIIUTIK MEKTEOIHIH JaMybIHIAFbl AJFBIILIAPTTAP
JIen aTayaThlH OipiHII TapayblHIa JKeTicy eHIpiHIH OHIIUTIK JKOHE JKBIPIIBLIBIK
MEKTEOIHIH ipi OKUIACPIiHIH MIbIFapMalIbUIBIKTApPhl TYpPaJbl MOJIMET OCp/IiK.
XKericy 6HIpiIHIH OHINUIIK-KYHIIUTIK, >KBIPIIBUIBIK-aKbIHJIBIK ©HEPi, KOPHEKTI
OKLI/Iep1 COHFBI )KMbIPMa KbLJI/Ia KOITen 3epTreiie 0actaabl. JKeTicyna nacTypil oH
eHepi XIX raceIpJpIH €KIHII >KapThICHIHAH OacTam KaHa KajblnTaca OacTaraH.
Oran neiiiH Oyl eHIpAE >KbIp-TEpME, aMThiC aambinl KeinreH. Anaiga XKerticy
OHIPIHIH JOCTYpJIl OH eHepiH 3epTren xypreH Cararbex MeneyoekoB: “OH eHepi
ofaH JeuiH ne OosraH. bipak ©Oi3re >xerkeHi con XIX FachIpAbIH EKIiHIII
KapThICBIHAH OacTan KaHa”, — Ien/Ii.

1.2 Exiami «KeneH O3ipOaliyJIBIHBIH IIBIFAPMAIIBUIBIK ~ OOJIMBICBIHBIH
KaJBITacybl» JEreH TapayblHAa oHII, aKelH, kKoMmmno3uTop Kenen emipi MeH
HIBIFAPMAIIBUIBIFBIH JKaH-KaKThlI, 971eOUETIIIep JKOHE MY3bIKa 3epTTeYIIUIEPAiH
eHOeKTepiHe cyHeHIin ka3aplK. byn Tapayna KeHeH oHAEpiHIH IIBIFY TapuUXbI
OHBIH eMip OenecTepiMeH cabakTacThIpa OasTHOAIIIbL. Cazrep
IIBIFAPMAIIBUIBIFBIHBIH,  KQJIBIITACy  KE3EHIEpPIHE  Opail  TONTACTHIPBLIBIM
KyleneHal.  3epTTeyNiH  MaTepuaiiapbl  OJIKETaHYIIbUIApIbIH  akKmapar
KYpaJIapbIHIaFbl MOJIMETTEPIMEH Karap, HETi31HeH (UIIOJOTHSIIBIK JKOHE
MYpAaFaTThIK JepeKTepre cyheHuiai. ©3 annpiHa aca KYHIbI Jepekke3l — TepTkeH
KeneHKpI3BIHBIH 0i3r¢ aybpI3IIa oHTIMeAe alTKaH ecTelikTepl Kypauasl. [leMexk,
ochl Tapayza casrep JKeTicy eHipl oH JOCTYPiHIH KECEK TYJIFAChl PETIHE KOHE KeH
TapUXH asiJa KapaCThIPHLIIbI.

KyMBICBIMBI3IBIH exiHwi bonimi 2. — «Kenen O3ipOaityiibl OH MEKTEO1HIH
alpbpIKIIa KOpKEeM TUI» JeN aTajbll, €Ki Tapayaad Typaasl. OubiH 2.1 - «Kenen
OHJIEPiHIH KYPBUIBIMJIBIK TOIITApBD» JICT aTalaThlH TapaybiHaa KeHeHHIH OipHere
OHJIEpiHE TAaJJIay JKacarl, SHAEPIiH VI TOMKa OO KapacThIPAbIK.

Kanmer Kenen oHzepi keOiHe ca3/bl, MaFbIHAIBI, €CTE CaKTayFa KEHUI, TYpJIi
eNIIIeM/Tl, aWTyFa >KeHUT Oonbeim kenmeni. KeHeH oHaepl oyesmiH ecTe Te3
cakTajaThIH OOJIFaHIBIKTAH, K€3-KeJTeH ajaM Te3 YUpeHin ana anaasl. CoHaaKTaH
Kenen oHnepin enimMi3fiH apOip TynKipiHeH ectyre O0onazasl. backa eHipiepaerine
KeTticyaslH Kem casrepiepl oji TyOereuai 3eprrenie KoiraH *KOK. COHJIBIKTaH,
MblHA IIaFblH 3epTTeyiMi3 KeHeH oHjaepiHe OepreH aifalllKbl MY3bIKAIbIK
cunarramMambi3. bonamakra ockl 1pl cajanapblH OPKaWCHICH JKEKE 3epTTey.l
Ka)XET €TETIHI CO3CI3.
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2.2 - «KeneH oHaepiHEe TOH KEKE KOJATAaHOABIK KY€ (bIpFaK, JAITBIK KYyMe)»
JereH eKiHml TapayblHaa KeHeH OoHJEepiHIH BIpFaKk >KOHE JaJ, MAceseciHe
TOKTaNbIK. bipae exuni makananapaa 6onmaca Kenen onnepine OailytaHbICTBI Oy
TaKpIPBINITAP MY3BIKaTaHy callachlHAa OYPBIH COHIBI 3epTTenMmereH. [locTypii
KociOM xanblK oHAepl cuskThl KeHeH oHaepiHeH ae TeMeHri OipiHIIl caTbIMEH
asikranmyra OediMIUIiK Oalikamalbl. Anaiijla OHbIH HIbIFAPMAILBUIBIFBIHBIH O1piHIII
KE3€HIHJE OHHIH >KOFapfbl OIpPIHIII CaThIMEH asKTadybl OpbIHAAY MOHEpIHIH
epeKIIeNnirine 6annaHbICThl 00JICa, KEWIHT1 Ke3EHIe KaTaTblH SHAEPIH JKOFApFbI
OipiHIII caThla asKTajdybl >KAJIbl CAHBIHBIH YIITEH Olp OeJiriHe OediH >KETKEH.
byn 3 KkeseriHme casrep YUIIH OHHIH JOCTYpial asKTaiaybl MaHbI3/IbI
OONMaraHABIFBIH KOpCeTeAl Jien ON KOpBhITyFa MYMKiHAIK Oepeai. Ocbuiaiiiia
Kenen ©O3ipOaliy/IbIHBIH OHIIUIIK HIBIFAPMAIIbUIBIFBIHBIH —~ MY3bIKAIBIK-TUII1IH
EpEeKIICNIKTEPIHIH KYHecl Ka3aKThIH KoCiOM-XalbIK QHJIEPIH KacalTbhlH AACTYpPIl
Kargailiap MEH OMICTep/CH aNIakTan, ©3r¢ MY3BIKaIblK MOJCHUETTEPAIH
OlpKaTap CTUJIMCTUKAJBIK CUIATTApPhIH ©31HEe ana Oactaiinbl. byn mimniH Ty3eTiH
MEHITIHIIIE KaTaH 3aHIbUIBIKTapAbIH Maiga OomyslH kepceremi. CybIpbIn camy
epKiHAIr Oap aybI3ia-KociOn sHaepre OyJ1 TOH eMec KyObLIbIC 00JIaThIH.

JuccepranusaMbI3 bl yutinwi 6oenimi 3. - «KeHeH oHAEpiH OKY OpbIHaphIHAA
yipeTy Macesenepi» Jen aTtaibll, Oy 6enimMi yuI Tapayra Oesmik. 3.1 -
«KeHeH oHJEpiHIH TapuXbl» el aTalaThlH Tapayla OChl KYHre JICiiH HOTara
TYCKEH, aMlTBUIBINI JKYpPreH, OpTYpJll IKUHAKTapAa Kapelk kepreH Kenen
aTaMbI3/IbIH OHJIEPIHIH TapUXBIH YCHIHIBIK. Ke3 kenreH oHiH yHpeTy OapbIChIHIA
COJI OHHIH IIBIKKaH 3aMaHbl, TAKbIPHIOBI KO3 aJJIbIHA €piKCi3 KeJEeTiH1 OCHIHBIH
nonem. byn OGemimaeri onmepaiH Tapuxbl TepTkeH KeHEHKBI3bI KYpacThIPHII
mbiraprad  «KochllFaH KOHBIp Kazfa OH MEH YHIM» aTThl eHOeTIHeTI
MarJiyMaTTapFa CYMeHIN >kacajabl

3.2 - «Kenen onjaepiH yHpeTy oiicTeMeci» Jen arajaThblH Tapayaa aBTOPIbIH
apHayJIbl MY3BIKAJIBIK OKY OPBIHJApBIHAA KO KbULIaH Oepi cabak Oepirl, >KMHaFaH
ToxipuOeciMeH, KeHeH oHJepiH CTyAeHTTepre YUpeTy oaicTepiMeH OemicTik. by
Oemimume 013 KeHeH oHAepiHIH acmam CyHeMelNlH CTYIEHTTepre YHpeTi ojic
TOCUIIEPIH aMIIbIKTayFa THIPHICTHIK. byn Oemimae 613 KeHen oHuepiH yiipery
omicTreMeciHiH OipHelIe TYpIH aHBIKTayFa THIPBICTHIK. KeHeH oHaepiH MEeHrepy
YIIIiH — €H 9yeJIi OHBIH COJI KOJI KaFbICTapbIH, CKIHIIIACH OH KOJI aclar CyrHeMeiH,
KBapTa, KBUHTA apaKalIbIKTHIKIICH KYPETiH HETi3r1 Tipekrepai (6ac OybIHaarsl pe-
751, cu-da ame3, opta OYbIHAAFHI COJIb-PE, JI-Pe) YIIIHIIIIEH — JaybICTBIH KOFAPFbI
OipiHmIi caTeicbiHa OipfieH Oapynbl MEHrepy, TOPTIHIIIAEH - pernepTyapbiH, SFHU
OHJEpIH TapuxbIMeH Oipre aira Oimy kepek. CoHbIMeH Oipre Oy OemimMue
apHaiibl MY3BIKAJIBIK OKY OpBIHIApBIHAA cabak OepeTiH ycTa3gapra dIiCTeMeNiK
Kypan petinge Kenen oHumepi Kypaemipek QopMackl JKarblHaH, OKBITY
OarmapiaMachIHBIH KECTECIMEH €CENTece OTBIPHIN, KypcTa YHpeTineTiH — ojic-
TOCUIIEPre KaH-KAKThI 9JICTEMENIK HYCKAY KaCaJIbIH/Ib.

3.3 - «Teptken KeHEHKBI3BI — ca3repAiH OH MYpachlH KEHIHT1 yprakKka
YKETKI3YII» JeN aTajaThlH YIIHIN Tapayaa, KeHeH aTaMbI3ablH Kbi3bl, KeHeH
MYpachlH OChl KYHI€ XKETKI3ymuiepaiy Oipi xoHe Oipereiti TepTken KeHeHKBI3bI
Typanbl ka3ablK. KeHeH MypachlH >KMHAKTal, OJapJblH HOTara TYCYIHE CENTiriH



TUTI31M, OlpHele KITanTapblHbIH JKapblKKa IIbIFybIHA ce0enm  OOoJFaHbIH
aliTharaHjia, COHFbl XUbIpMa >XbUia TepTkeH anamMbl3 KeHeH aTaMmbI3AblH €Il
ecTIMereH, IwbIKnail KanraH oHAepiH JK.EneOGexkoB aThIHAAFbl 3CTpaga-IUpK
KouteKiHIH JKeTicy oH MEKTeOIHIE€ OKUTBIH CTYIEHTTepre Oaphiln YHpETKEH.
Jluccepraliys >KaHAJIBIFBl PETIHIE CaHANAThIH KocvbiMuiaoazbl KeHeHHIH >KUbIpMa
oH1 con ke3ie TepTkeH anaHblH ©31HEH alIbIHABL. OHAEP ISCTYPIl «KOJAaH alry»
ofiCIMEH YUPETLIAl.

JluccepTalusibIK KYMBICTBIH COHBbIHA MaiialiaHFaH oJe0ueTTep Ti3iMi, kKOHE
KOCBIMIIIa OepuIreH.

MarucTpJik quccepTanusi KOPbITHIHABLIAPBIHBIH KAPHUSJIAHY I

3epTTey KYMBICHIHBIH TaKbIPBIOBI OOWBIHIIIA MBIHAIAH MaKaajgap KapblK KOP/Ii:
1. KazakTblH KoCI0M OHIILIIK OHEPIHIH KaAJBIITACYhI )KOHE OPBIHAQYIIBUTBIK
epekuienikrepi // KazakcTaHHBIH FRUTBIMBI MEH 6Mipi. OHepTany cepusichl 3(46)
2017 — Acrana 2017. 24- 606;
2. Kemnen, Kenen neiini roit enin 6opi / «Kaszipri 3aMaHfbl My3bIKaJIBIK OHEP MECH
OutiMm Oepy canachlHIAFbl HHTETPALUMSIIBIK YAepicTep» aTThl  XaJlbIKapasibIK
FBUIBIMH — TOXIpOMENIK KOH(EpeHUUSICHIHBIH Marepuangapbsl. — Anmatel, 2017.
97-102 66;
3. Ou xemeHrepi — Kenen // «bacray» crygeHTTik ¢uiabMaep MeH
kuHomektentepAiH VI Xanwik apanbik kuHodectuBani «KuHO, TeneBU3Us KOHE
KaHa Meaua: T, TEeXHOJOTUSIIAphl, MOJETBACP» aTThl XaJbIKapPAJIbIK FHUIBIMU-
paKTUKAIBIK KoHpepeHius matepuanaapel.— Anmatel, 2016. 193-196 66;
4. Kenennin xyiaei3el // Kazak KCP-uwing Xansik oprici ['ymkuhan FanueBanbin
eMipi MEH KaiTtamaHOac MOJ pyXaHM MYpachlH JopinTeyre apHainran «Kazak
acTpaza eHepi JKOHE KOCINTIK OUTIM cajachiHAaFbDKaHAa TEXHOJIOTHSIIAp» aTThl V-
111 pecnyOJIMKaIBbIK FEUIBIMA-TIPAKTUKAIBIK KOH(EPEHIMSICHIHBIH MaTepraaapsl //
— Anmartsl, 2017. 96-102 60;
5. Kericy oH  moctypiHiH — Heri3iH  Kamaymbl  Kenen — O3ipOaes
HIBIFAPMAIIBUTBIFBIHBIH, KaJBINTACYbl koHE 3epTTenyi // KazakcTaHHBIH FHUIBIMBI

MeH eMmipi. Onep cepusicel 3(58) 2018 — Actana, 2018. 267-270 66.
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BBEJAEHUE

Ha kpacoTy m MenoguyHOCTh Ka3axXCKUX IECEH B CBOMX HAYYHBIX TpyAax
YKa3blBaJIW MHOTHE pYCCKHE M 3apyOexHble uccieposarenu. OQuH U3 HUX
AnexktopoB A.E. (1816-1918), B 1893 romy oOTMeTHBIIMNA B CBOed pabote
«AcCTpaxaHCKUIl BECTHUK» cieaytoiee: « CTapuHHbIE TIECHU, TIEPEIaBaBIINECS OT
OJIHOTO POJia K JPYromMy, CO BPEMEHEM COBEPIICHCTBOBAINCH, KUPTU3bI (Ka3axu)
BBICOKO IIEHAT CBOU HAPOJHBIE IECHU U YTAT HUX UCIOJTHUTEINICH, MHBIMU CIIOBAMH,
KaXJIOr0 KHUpPru3a MOXHO Ha3BaTh MEBLOM». Beimaromiuiics mbiciautens AOai,
OTMETHUB, YTO KU3Hb YEJIOBEKA C MOMEHTA €0 POKICHHUS U JI0 MOCIEAHETO B3/10Xa
TECHO CBA3aHa C MECHEW, METKO nucall: «J[Bepu Mupa npu poxkJIeHUU pacaXuBaeT
IIECHS, C MIECHEN BO3BPAILAETCS IJIOTh B 36MJII0». Ha ceronHsIIIHui JEHb IECEHHOE
TBOPYECTBO Ka3aXCKOTO HapO/ia MPUHOCUT CBOM IIJIO/bI BO3/IAsTHUS.

AKTYaJIbHOCTh AMCCEPTALMOHHON PadoThI

BnepBeie 1enoctHo paccmatpuBas  My3blKalibHOe  Haciienue  KeHeHa
AzepbaeBa, uzyvarorcs crnenuuueckue 0coOEHHOCTU €ro TBOPUECTBA.

B Xxoxe BceCTOPOHHETO HCCIENOBAaHUS MY3bIKAIBHOTO TBOpuecTBa KeHeHa
AzepbaeBa, BO3HUKAET HEOOXOAMMOCTh HAYYHOIO aHaldM3a CHeUupUYECKUX
OCOOCHHOCTEHM M COJIep)KaTeNbHOW CTOPOHBI ero meceH. OTCYTCTBHE OTHAEIIBHBIX
HAyYHBIX HCCIICIOBAHMM W TPYAOB IO YKa3aHHOW MpoOyiieMe OOOCHOBBIBACT
aKTyaJIbHOCTb HW3Yy4YeHUsi My3bIKajgbHOro Hacienus Kenena AsepOaeBa kak
LEJIOCTHOTO XY 0KECTBEHHOTO SIBJICHUS.

O0bekT nccenoBanusi - neceHHoe TBopuecTBo Kenena AzepbaeBa kak
SAPKOr0 IPEACTAaBUTENS TPAJULIMOHHOIO MIECEHHOTO NCKyccTBA CeMUpedbs U €ro
OCHOBOIIOJIOKHUKA.

IIpeameTt ucciief0OBaHUA - Pa3BUTHE U CTAHOBIICHHE II€CEHHOTO TBOPUYECTBA
Kenena AsepbaeBa u HCTOpPHS BO3HHUKHOBEHHS €ro IIeCeH, pa3padoTka
METOJIOJIOTHH 00y4eHus necHsM KeHeHa B yueOHBIX 3aBEACHUSX.

I'unore3a uccjaeaoBaHus

BBenenne B BbicIIME y4yeOHbIE  3aBeNCHUSA HAy4YHO-000CHOBaHHOM
METOJIOJIOTUU TIPHEMOB M CTHOCO00B pasyunBaHusi neceH Kenena AszepOaeBa
MOBBICUT HWHTEPEC CTYJACHTOB K BBIOPAHHOM CHEIUATBHOCTH M CTUMYIUPYET UX
TBOPYECKYIO ESATEIBHOCTD.

Heabo auccepranuoHHoii padoThl SBISIETCS COOpaHUE MECEH U3BECTHOTO
aKkbiHa, TeBlla W kommo3uTopa 19-oro Beka Kenena AsepbaeBa, HaydHOE
OCBCIICHUE B AaCIEeKTE€ Ka3aXCKOW MY3bIKaJbHOW HCTOPUU  BIOXAJIBbHBIX
O0COOCHHOCTEW Haclequsl BbIAAIOLIETOCS MY3bIKaHTa; aHAIU3 COJEpKaTENIbHOU U
XYyJIO’)KECTBEHHOM CTOpOH ImeceH KeHeHa, a TakKe UENOCTHAas OLEHKA €ro
TBOPYECTBA.

B nensx u3zydeHus NOCTaBIEHHOM MpoOJieMbl B JIMCCEPTALIMOHHOW paboTe
0003HavyaroTCs CAEAYIOIINE 3aJaUM:

1. AHanu3upyss COLMAJIbHO-TIOJIMTUYECKYIO OOCTaHOBKY  HCTOPHUYECKOTO
nepuoAa Xu3HM W TBOopuecTBa Kenena AsepOaeBa, 1aTh OIIEHKY €ro

Oouorpaduu 1 TBOPUECTBY;



2. Ha ocHOBe My3bIKQIbHO-UCTOPUUECKUX CBEIACHUM, apXUBHBIX JaHHBIX U
BOCIIOMUHAHUN O IIEBLE CHENaTh BCECTOPOHHUM CPABHUTEIBHBIM aHAJIN3
€ro TBOPYECTBA;

3. Ha ocHOBe My3BIKaJIbHON XapaKTEPUCTUKU MPOPECCUOHATBEHOTO MECEHHOTO
U TOATUYECKOrO0 TBOPUECTBA, a TaKKe HUMIIPOBU3ATOPCKOTO HCKYCCTBA
IPOU3BECTH CHUCTEMHBIM Hay4yHBIH aHAIN3 CHENU(PUIECKUX OCOOCHHOCTEH
MYy3bIKaJIBHOTO si3bika Kenena AzepOaeBa. OnpenenuTh 3HAUMMOCTh BKJIaa
NeBIla B CTAHOBJIEHHWE W Pa3BUTHE TPAAUIIMOHHOTO TMECEHHOTO HMCKYCCTBa
Cemupeunst 19-oro Beka;

4. B yueOHBIX TporpaMMax, OpPHUEHTUPOBAHHBIX HAa  TPAAUIUOHHYIO
UCIIOTHUTENBCKYIO 1IKoJy CeMupeubs, JaTh BCECTOPOHHUN HAy4HBIH
aHau3 crenu@UUecKuM UCTIONHUTENbCKUM npuemaM Kenena AzepOaena.

I'nmaBHoil wjaeeli HayuyHoil padoThl sABIsIeTCS TyOOKOE MCClEOBaHUE

TBOpuecTBa Kenena AzepOaeBa, pacCMOTPEHHE UCTOPUM BO3ZHUKHOBEHUSI €TO

NEeCEH, BBIABICHUE MX XYJOXKECTBEHHbIX ocobeHHocTedl. C  Hay4HO-

MeJJarOTUYeCKOM TOYKUA 3PEHHS  COBEPIICHCTBOBAHME METOJ0OB W IIPUEMOB

OBJIQJICHUSI pEIepTyapoM MEBIla CUUTACTCS BaXXHOU mpobiemoit. B aToit cBs3u

3HAYMMBIM SIBJISICTCSI CUCTEMATHU3allUs M KOHKPETU3AIUs METOJI0OB U MIPUEMOB,

UCITOJIB3YEMBIX TMPH pa3dyunBaHuu rneceH Kenena.

MeToabl MccJIeIOBAHUSA

Teopernueckoe paccMOTpeHHWE Hay4YHBIX paboT HMCKYCCTBOBEJOB IO
TBOpuecTBY Kenena A3sepOaeBa; CHUCTEMHBIM  aHAIW3 TPYAOB YYEHBIX IO
pPa3IMYHBIM TIECEHHBIM IIIKOJAM W TpaJIuLUsIM, CPAaBHUTEIBHOE OCBEIICHUE
3BYKO3aIlMCU TMI€CEH psiJa HCHOJHUTEIEH U KBIPHIIIbI, XapaKTEPUCTHKA UX
UCIIOJTHUTEJILCKOTO MAaCTEepCTBA SIBUWIMCh HAY4YHOM OCHOBOM JHCCEPTALMOHHOIO
ucciaeoBanusa. B Xoje wu3ydeHHMs TeMbl AUCCEpPTAllMd OBLIM HCIOJb30BaHBI
pabOThl M3BECTHBIX MY3BIKOBE/IOB: A. baiirackunoii, A. TemupOGekooii, C.
Enemanosoii, 1. KoxaGekoBa, A. bepaubas, A. MykaHOBOW U MHOTHUX JIpyrux. B
JUCCEePTAIMOHHON paboTe ObUIH TaK)Ke NMPUMEHEHBI HCTOPHUKO-XPOHOJOTHUCCKUM,
CPaBHUTEJIBHO-TEOPETUYECCKHUI, CUCTEMHBIN u KOMIUIEKCHBIHN METOJIBI
HCCIICOBAHUS.

O00CHOBAHHOCTb TEMbI HCCJIEIOBAHUS

B ka3axcTaHCKOM HCKYCCTBOBEACHHUH, MY3bIKOBEJACHUU Ownorpadus u
TBOpuecTBO KeHeHa AszepbOaeBa HE pacCMaTpHUBAINCh B paMKaX CHCIUAILHOTO
Hay4gHoro ucciegoBanus. O Hacneauu K.AzepOaeBa B OCHOBHOM MHCAIH TOJIBKO
nutepatopbl: M.Aye3oB, C.MykanoB, E.McmaunoB, a Takxe HapOJHbIA aKbIH
K. KabGaeB. Cratbm u BocmnoMuHaunust Obumn octaBieHbl C.beramunaeim, C.
bakGepreHoBbIM, C.CeuToBbIM, T.CBIIBIKOBBIM, A.Taxun0aeBrIM,
H.TopexynoeiM, M.XKongacoekoBeiM, C.Hermmosbeim, T.KenenoBoii, A.OTeH u
ap. B Hay4dHO-MCCIEIOBATEIBCKUX CTAThIX M NYOJHMIIMCTHYECKUX TpYyAax,
HalMMCaHHBIX B PAa3HOE BpEeMs JCATEISIMHU JIUTEPATYPbl, MY3BIKH W KYJIBTYPHI,
OTMEYAJIMCh OCOOCHHOCTH MY3BIKAJIbBHOTO (DOJIBKIOpa TECEHHOW TpaJaulliu
Cemupeubsi. K Hum MoxkHO oTHectu pabothl A. XKyGanoBa, b. EpzakoBuua,
A.TemupOeKkoBOH, A.CepukbaeBoii, A.HyrmanoBoi, 3.Kocmakosa,
C.EnamanoBoii, A.bepaubaii, A. CadbupoBoii, A. MykanoBoi, b. babwmxaH.



Hayuynasi HoBM3HA Hcc/ie0BaTeIbCKOM padoThl

HecomHeHHOW HayyHONM HOBU3HOM JHMCCEPTALlMOHHOIO HCCIIEAOBAaHMS
ABJIAETCS TO, YTO BIIEPBbIE BCECTOPOHHE M LEJIOCTHO HM3y4YaeTCs MY3bIKaJIbHOE
TBOpuecTBO Kenena AsepOaeBa Kak SIpKOro meBUA U KOMIIO3UTOPA, BHECIIETO
BECOMBIN BKJIaJ B CTAaHOBJICHHE TPAAUIIMOHHOI'O HCIIOIHHUTEIBCKOTO HCKYCCTBA
Cemupeubss 19-oro Beka, a Takke B Pa3BUTUE Ka3aXCKOI'O HCIOIHHUTEIbCKOTO
uckycctBa. HayuyHas HOBU3HA JUccepTallMd OTpa)kaeTcss B CIEAYIOLIUX
II0JI0KEHUAX. Biepsole:

1. Ha ocnoBe Hayunblx nyOnukamuii o TBOopuecTBe Kenena A3zepOaesa,
UCTOPUYECKUX CBEJCHMM O €ro >KHU3HHU, NPEJCTAaBICHHBIX B CPEACTBAX
MaccoBOM MHGOpPMAILIMH, JENAETCS BBIBOJ O XYAOXECTBEHHOM BIUSHUMU U
ACTETUYECKOM BO3JEHCTBUU HACIEIUsl BEJIMKOTO TIEBLA HAa JYXOBHO-
KyJbTYPHYIO Cpenly, B3pacTuBilyto JKamoOsina XKabaesa u banyana Illonaka;

2. CoOpanbl B My3bIKaIbHO-3THOTpaduueckre COOPHUKU pa3po3HEHHbIE IECHU
Kenena; B My3bIKOBETYECKOM acCIEKT€ HAyYHO MPOAHAJIU3UPOBAHBI €TI0
NIECHU,

3. IlecHn KOMIO3UTOpAa KOMILJIEKCHO PAacCMOTPEHbl. B CBSI3M € 3TUM MeCHU
Kenena pacuieHMBaroTCsl B Ka3aXCKOM TPAJAUIIMOHHOM [IECEHHOM TBOPYECTBE
KakK crielupuyeckoe XyA0KECTBEHHOE SIBJICHUE;

4. Ha ocHoBe aHaiu3a OOIIMPHOTO M CIIOKHOTO MY3BIKJIBHOIO HACJEAMs,
cienuduyeckux  ocobeHHocteir meceH  K.AszepbaeBa  pazpaborana
METOJI0JIOTHSI OOYUEHHUSI ISl CTYIEHTOB.

Ilos10:keHus1, BbIABUTaeMble HA 3a1UTY:

1. Paccmotpenne Hacnenus Kenena AsepbaeBa B TECHOM CBA3UM C
MY3BIKQTbHBIMH TpaaulusiMu CeMupedbs Jalo BO3MOXKHOCTh BBISIBUTH €T0
BECOMYIO POJIb B IECEHHON KYJIBTYpe Ka3aXCKOro Hapoja. Y CTHOE MEeCEeHHOe
TBOPYECTBO TIE€BIIa W KoMmIlo3uTOopa 19-0oro Beka HAILIO CO3BY4YHE B
ypbanusupoBaHHOM 20-0oM Beke. DTOT MpoIecc HaOIIoAaeTCsl B TEMaTHKE
MECeH, C€JAMHCTBE MY3BIKM M CTHXa, MEIOAWH M mocTpoeHun mnecen K.
AzepOacBa;

2. B pesynbrare nepuoamsanuu neceH Kenena AzepOaeBa, BBISABICHUS
0COOEHHOCTEN €ro My3bIKaJIbHO-XYIOKECTBEHHOTO S3bIKa JENAeTCsl BBIBOJ
00 OTIMYMU CTHJIMCTHUYECKOrO IOYEepKa KOMIIO3UTOpa OT  CTHIIA
TPAaJULMOHHBIX Ka3aXCKMX HApOJHBIX IIECEH, O NPUOOPETEHHH  €ro
TBOPYECTBOM LIEJOr0 psiAa cHeuuUYecKux YepT,  XapaKTepHBIX Jis
JIPYTUX MY3bIKAJIbHBIX KYJIbTYD;

3. Ha ocHOBe NMYHOrO NEAaroru4eckoro OmbITa B KadyeCTBE WMHHOBAIUH
IUCCEPTAIIMOHHOTO HMCCIEA0BAaHUS HaMU C(HOPMYJIHPOBAHBI OCHOBHBIC
HOJIOKEHUS IO 00YYEHMIO IeTEeH COBEPIIEHHOMY BJIaJICHUIO HHCTPYMEHTOM
B HEesx AKKOMIIAHEMEHTA, MacTepCTBY UMITPOBU3ALINH,
MHCTPYMEHTAJIBbHOMY COIPOBOXKJIEHUIO [E€CEH, JOCTUKEHUIO CO3BYUMS
MEXAY TOJIOCOM M HMHCTPYMEHTOM, pAalMOHAJbHOMY HCIOJIb30BaHHIO
IIPUEMOB JIbIXaHHUS, PACKPBITUIO COAEPKAHUS MIECHU Yepe3 €€ OCOOEHHOCTH,
OBJIAJICHUIO KYJbTYpPbI CUEHBI U TOAOOPY penepryapa.



TeopeaneCKaﬂ n IPpakTHYECKasg 3HAYUMOCTD I/ICCJIeIlOBaTeJIbCKOﬁ

padoTbI
Hayunble koHUENUuMHU, pe3yabTaThl M BBIBOJABL, IOJYYEHHBIE B XOJ€
UCCIIEJOBAHMS UMEIOT  OOJIBILIOE NPAKTUYECKOEe 3HaueHue. Pe3ynpTaThl

IUCCEPTAlMA MOYKHO HMCIIOJB30BaTh B LIEJISX HUCCIEAOBAHMUS HCTOPUM Ka3axCKOMU
MY3bIKA; B H3y4YEHUM TBOPYECTBA BBIJAIOUIMXCA MPEICTABUTENCH Ka3aXCKOU
MY3BIKAJIBHOM KYJBTYPhl; MPU HAYYHOM OCBEIICHUH HCTOPUKO-TUTEPATYPHBIX
npoOJieM Ka3axCKOW MY3bIKH, a TakKe BOIPOCOB CTAaHOBJCHUS U Pa3BUTHS
Ka3axXCKOro  HMCIHOJHUTEIBCKOIO  MCKYCCTBA HAa  Ka3aXCKUX  OTHEJICHUSX
MY3bIKQJIBHBIX (DAKyJIbTETOB  BBICIIMX Y4YeOHBIX 3aBeJeHU HCKyccTBa. Kpome
TOrO, JUCCEPTALMOHHBIM MaTepuags MOXKET C YCIEeXOM IMPUMEHAThCA  Ha
CIeIMAJIbHBIX Kypcax MW CEMUHapaX, B TUMHA3UM, JULEIX M IIKOJaXx C
yrayOJICHHBIM U3YYeHUEM Ka3aXCKOM HapOJHON MY3bIKH.

CTpyKkTypa Hccie10BaTe/IbCKoil padoThl

Huccepranus coctouT u3 89 crpaHuI] U HOTHOro mpuioxkeHus. CTpykTypa
paboThl COCTOUT U3: BBEJCHUSI, TPEX TJIAB, 3aKIIOUEHHUS, CIHCKA UCTIOJIb30BAaHHON
JIUTEPATYPHI U TIPUIIOKEHUS. BO BBEIGHUU COJIEPKUTCS aKTYaJIbHOCTh TEMBI, LIEJIH
W 3aJauyd WCCJEAOBAaHMS, HayyHas HOBHU3HA, pE3yJbTaTbl M IOJIOXKECHUS,
BLIHOCUMBIE Ha 3alluTy, OOBEKT WCCIEOBAaHUS, HCTOUYHHUKH, TMPaKTHYECKas
3HAYMMOCTh, aHAJTIU3 U CTPYKTypa paboTHI.

llepsas yacme rccnen0BaTEIbCKON pabOTHI:
1. IlepBas wacte  «llecennas tpamunus Cemupeubs U TBopuecTBO KeHeHa
AzepOaeBa» BKJIFOYAET JBE TJIABHI:
1.1 TIlepas rnaBa «lIpeANOCHIIKM CTAaHOBJIEHUS MY3bIKAIbHOM  IIKOJBI
Cemupeubsi» OCBEHIAET CBEACHUS O TBOPYECTBE H3BECTHBIX MPEIACTABUTEINICH
CeMUpEUECHCKOW MY3bIKQIBHOM IIKOJBI M IIKOJIBI IEBIOB-CKa3UTeNeH. 3a
nocneauaue 20 JeT B HICKyCCTBOBEAUYECKUX pabOTax CUCTEMAaTUYECKH HUCCIEAYeTCs
Ka3aXCKO€ TPaAUIMOHHOE HUCIIOJIHUTEIBCKOE HCKYCCTBO, TBOPYECTBO IO3TOB-
ckazuteneid u My3bIKaHTOB Cemupeubs. TpaauIIMOHHOE HCHOJHHUTEIBCKOE
uckycctBo CeMHpeubsl CTaJIO0 aKTUBHO Pa3BUBATHCS TOJIBKO CO BTOPOM IMOJOBUHBI
XIX Beka. /1o 3TOro BpeMeHH MUPOKOE PACHPOCTPAHEHHUE OMYUYHIIN  KBIP-TEPME,
anTeicel. MccnmenoBarens HapoaHblx neceH Ceumupeubss Cararbek MemeyOekoB
yTBepxkaaeT: “IleceHHOE TBOPYECTBO KAa3aXOB IOSBUIIOCH paHEE, OAHAKO JOIIO
710 HacC ¥ cOPMHUPOBAIOCH KaK BHUJ MCKYCCTBa TOJBKO BO BTOpOH mosioBuHE XIX
BEKa’.

1.2 Bropas rnaBa «CtaHoBieHue TBopuyecTBa KeHena AzepOaeBay HamucaHa

Ha OCHOBE TPYAOB JINTEPATYPABEIOB M HCCIEAOBATEIIEH MY3bIKM, HW3Yy4aBIINX
Oouorpaduio U TBOPYECTBO TEBIIA, IMOATAa M KoMro3uTopa Kenena AszepbacBa. B
ATOM TJIaBE aBTOPOM HM3JIATa€TCsA MCTOPHUS MOsiBIeHUA neceH KeHneHa, yka3piBaeTcs
YTO TOJTAIHOE TBOPYECTBO KOMIIO3UTOPA, €r0 MECHU KIACCUPUITUPYIOTCS U
CHCTEMATU3UPYIOTCS PsAIoM HccaenoBareneii. OCHOBOW JaHHOW paOOThI SBUIMCH
MaTtepualbl UCKYCCTBOBEOB, CBEICHUSI KPAaeBeI0B, (PUIOIOTHUYECKUE U ApXUBHBIC
nanubie. Oco0O0 1IEHHBIM, Ha HAll BUIJISIA, SIBJISIOTCS BOCIOMHUHAHUS J10YEPU
Kenena A3zepbOaeBa - Toptken Kenenkbi3pl. Takum oOpa3oM, B JaHHOU TJiaBe
JOTUYHO W apryMEHTHUPOBAHHO  PACKPBIBAETCA TeMa 3arjaBus, C HAyYHOU



CTENEHBIO JIOCTOBEPHOCTH  pacCMaTpPUBAETCS  JUYHOCTb KOMIIO3UTOpA Kak
BBIJJAIOIIETOCS HMCIIOJHUTENS KAa3aXCKUX HAPOJHBIX IIECEH.
Bmopas uwacmw uccnenoBaTenbcKoil paboTHI:

2. Bropas dactb «OCOOEHHOCTH XYJ0KECTBEHHOTO sI3blka IIKOJIbI KeHeHa
AzepbaeBa» COJEPKUT JIBE II1aABHI.

2.1 B nepBoii rnaBe «Knaccudukanus cTpyKTypHbIX rpymm neceH Kenenay,
aHAJIU3HUpYs PAL €ro IECEH, paccMaTPUBAEM MX IO TpeM Ipymmam. J[yXOoBHbIE,
JupuyYeckre MOTHBBI TBopuecTBa K. AzepOacBa CHHCKaIM BCEOOIIYIO JTHOOOBH U
yBakeHHe. Ero mecHu Jierko 3allOMUHAINCh, UCIIONHSUIUCh U OBUIM MY3BIKAJIbHO
6oratsl. [1o 3T0# MpUUKMHE X MOKHO OBLIO YCIBIIIATh HA BCEX YIOJKaX Ka3aXxCKOu
3emui. K coxaneHuto, TBOPUECTBO MHOTUX MY3BIKAHTOB CeMupeubsi, TAKKE Kak U
B JIPYTUX KpaeB Halleld HEOOBATHOM CTpaHbl, €lle He MOJHOCThIO HcclieoBaHo. B
CBSI3M C ATHM Npeljiaraemas HMcclefoBaTenbckas padoTa - 3TO mepBas IOMNbITKa
uzydyenus: TBopuectBa Kenena AszepOaeBa. Cuutaem, YTO Ka)xJ0€ HalpaBJICHHUE
€ro Hacjieaus TpeOyeT OTAEIbHOTO OCBEIICHHUS.

2.2 Bo Bropoii tnaBe «Crnenuduueckas cuctemMa (PUTM M JIaJoBasi CUCTEMa),
xapakTtepHas /Ui neceH KeneHa» paccmaTpuBaeM puUTM U J1aj ero neceH. JlaHHas
npo0sieMa He UCCleIoBaHa B 00JACTH MY3bIKOBEICHHUS, XOTSI OBLIN OMYOJIMKOBAHBI
oTneNbHbIe cTaTh. B mecHsax KeHeHa kak v B TpaJUIIMOHHBIX Ka3aXCKUX MECHIX
Mbl HaOIIoAaeM 3aBeplIeHHE MEJOJAWH Ha TepBOM HU3KOW cTymneHu. OJHaKko B
caMOM HayaJie TBOpPYECTBA ME€BLA MOKHO 3aMETUTh 3aBEPILICHHUE NIECEH Ha MEPBYIO
BBICOKYIO CTYIE€Hb, YTO SBJISIETCS OCOOCHHOCTHIO HCIOJIHEHUs mneceH KeHena, B
nanbHeWeM Ooibliie OMHOM TpeThedl uacth mnieceH KeneHa orMmeuaercs
3aBEpIICHUE TIECEH HAa BEPXHIOK TOHHMKY. DTO MO3BOJSET HAM CIEJIaTh BBIBOJ O
3HAUYUTENIBHOCTH 11 KOMIIO3UTOpA 3aBEPUICHUE MECEH B TPAAULIMOHHOW MaHepe.
CnenoBaTtenbHO, MBI MOXEM TOBOPUTH O CHEHU(PUYECKUX MY3bIKAIBHBIX
ocobeHHocTsIX TBOpuecTBa K.A3zepOaeBa, XapaKTepU3YIOMIMXCA OTXOJIOM OT
TPAAUIMOHHOTO HCIIOJHUTEIBCKOTO HMCKYCCTBA, BKJIIOYAIOIMINX CTUIIMCTUYECKUE
YEPTHI IPYTUX MY3bIKAJIbHBIX KYJIbTYp. OTO CBUAETEIBCTBYET O MOSBICHUU HOBBIX
MY3bIKAJIbHBIX 3aKOHOMEPHOCTEW B €r0 TBOPUECTBE, NAJIEKO HE CBOMCTBEHHBIX AJIS
UMITPOBU3UPOBAHHBIX, (DOIBKIOPHBIX Ka3aXCKUX TIECEH.

Tpembs wacms UCCEPTALIUN:

3. Tpemwvs uwacmv «Ilpobnemsr oOyuenus mecHsm K.AzepbaeBa B y4eOHBIX
3aBEJICHUSAX)» COJIEPKUT TPH TJIaBBI.

3.1 B mepBoili rnaBe Ttpetrbeil uactu «Mctopus mecen Kenena AszepOaeBay»
paccMaTpuBaeM IMECHH, 3alMCAHHBbIE HA HOThI, HCIIOJHAEMbIE HAPOJOM, U3/IaHHbBIC
B pa3HbIX cOopHUKaxX. B mporecce nzyuenus necan Kenena AzepbaeBa HEBOJIBHO
MpeACTaBIsCIIb TO BpEeMsi, KOTJla MosiBUiach mecHs. McTopusi MosBIeHUS] MECEH
COCTaBIICHA HA OCHOBE CBEJICHUH, IPeICTaBIeHHBIX B pabote TopTken KeHeHKbI3bI
«KochutFaH KOHBIP Ka3Fa OH MEH YHIM.

3.2 Bo Bropoii rinaBe TpeTbeil yactu «Metoauka oOyueHus neceH Kenena»
aBTOpP MPEJCTABIISICT MHOTOJETHUN OMBIT PabOTHl B CHEUUATBHBIX MY3bIKaJTbHbBIX
y4ueOHBIX 3aBEJICHUSX MO MeTojauke pasyuuBaHusi neceH K.AzepOaeBa. B nannoit
IJIaBe TaK)XK€ PACCMATPUBAIOTCS METObI U MPUEMBI, UCIIOJIb3YEMbIE MPU O0YUEHUU
neceH KeHeHa B cOnpoBOXKAEHHMM HWHCTpyMeHTa. Kpome 3Toro, paszpaboTaHo



METOJUYECKOE nocoobue C UHCTPYKLMSIMU IS npenojaBaresneit
CHEIUATU3UPOBAHHBIX MY3BIKAIbHBIX YUYEOHBIX 3aBEJECHUN IO HCIOJIb30BAHUIO
METOJIOB U MTPUEMOB MPHU pa3ydrBaHUU CIOXKHBIX 110 popme neceH K. AzepOaesa.

3.3 B tperperr timaBe «TopTkeH KeHEHKBI3BI — NPOBOAHUK  IIECEHHOI'O
TBOopuecTBa Kenena AzepbaeBay usnaraercst HHGopMaLus 0 A0YepU KOMIIO3UTOpa
- Toptken Kenenkwizbl. brnarogapst el 10 HamMx JHEH COXpaHWJAch OoJbllas
yacTb My3bIKajdbHOro Hacieausi Kenena AsepOaeBa, M3JaHbl HECKOJIBKO KHHMT,
CUCTEMaTU3MPOBaHbl U 3allMCaHbl HA HOTHI €ro nmpousBeneHus. B teuenue 20 ner
OHA 3aHUMalach HW3YYEHHUEM paHee HEU3BECTHBIX MY3bIKAJIbHBIX TBOPEHUH
KOMIIO3UTOpa M 00ydaja HUX HCIHOJHEHUIO CTYJIEHTOB 3CTPaJHO-IIUPKOBOIO
rkoepka umeHun JK.EneGekoBa. 20 meceH, OepexHO mepeaaHHble TOpPTKEH
KeHeHKbI3bl W yKa3aHHbIE B MPUJIOKEHUU, SBJISIOTCS HECOMHEHHOW HOBHM3HOM
npeniaraeMon nucceptainuu. [lecHu ObUIM pa3ydeHbl O CHEUATbHOW METOIUKE
«KOJIIaH any» («U3 PYK B PYKH»).

K nuccepranmuoHHOi  paboTe NpuiIararoTCs CHMCOK  HCIOJIb30BaHHOM
JUTEPATYpPbl U IPUIIOKEHHE.

Iy6aukanuu mo pe3yjJbTaTaM MAaruCTePCKOM quccepTannu
ITo uccmenoBaTeNIbcKoi paboTe ONMyO0IMKOBAHBI CJICTYIONINE CTAThH:

1. KazakTblH KoCciOM QHIILIIK OHEPIHIH KaJIBINTACYBI )KOHE OPbIHAAYIIBIIBIK
epekmenikrepi // KazakcTaHHBIH FRIIBIMBI MEH oMIpi. OHepTany cepusichl 3(46)
2017 — Actana 2017. 24- 606;

2. Kenen, Kenen netini roit enmin 6opi / «Ka3ipri 3aMaHfbl My3bIKQJIBIK OHEP MEH
OutiMm Oepy cajachlHAAFbl MHTETPALMSUIBIK YAepicTep» aTThl XalbIKapaslblK
FBUTBIMH — TOXIpOMENiK KOH(EpeHIUSICHIHBIH Marepuangapbl. — Anmatel, 2017.
97-102 66;

3. O xkemeHrepi — Kenen // «bactay» crynentrik duneMaep MeH
kuHOMeKTenTepaiH VI Xanbik apanbik knHO(ecTuBani «KuHO, TeneBH3Us KOHE
KaHa Meaua: TUIl, TEeXHOJOTHUSIIAPh, MOJETBACPI» aTThl XaJbIKapPAJIbIK FHUIBIMU-
IpaKTUKAIBIK KoHpepeHiusa MmaTepuanaapel.— Anmatsel, 2016. 193-196 66;

4. KenenniH xyabi3el // Kazak KCP-nin Xansik opTici ['ymxuhan FanueBanbig
eMipi MEH KaiTamaHOac MOJ pyxXaHM MYpachiH aopinteyre apHamraH «Kazak
acTpasa eHepi JKOHE KOCINTIK OUTIM cajachiHAaFbDKaHA TEXHOJIOTHSIIAp» aTThl V-
11 pecyOIMKaIbIK FHUTBIMU-TIPAKTUKAIBIK KOH(PEPEHIMSICHIHBIH MaTepuaiiaps //
— Anmartsl, 2017. 96-102 606;

5. Xericy oH  moctypiHiH — HerisiH  Kamaymel  Kenen — OsipOaes

[IBIFAPMAIIBUTBIFBIHBIH KAJBINTACYbl XKoHE 3epTrenyi // KazakcTaHHBIH FHUIBIMBI
MeH eMmipi. Onep cepusicer 3(58) 2018 — Actana, 2018. 267-270 66.
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INTRODUCTION

Variety Russian and foreign researchers have mentioned in their own works
the beauty and melodiousness of Kazakh songs. In 1893, one of them, A.E.
Alektorov (1816-1918), published in the journal “Astrakhan Vestnik”, states:
"Ancient songs are spread from one tribe to another, and from time to time, the
Kyrgyz (Kazakhs) hear their own folk songs, so much so that every single Kyrgyz
can be a singer." Abai (Kunanbayev) tells the story that life is connected with the
song before the throne of human beings comes down to the Earth: *The song opens
the door to the world,"” the song says. The singing of the Kazakh people is now
fruitful before generation.

The relevance of the dissertation is the first review of all the musical
works of the akyn (poet) Kenen Azerbaiuly and his musical peculiarities.

It is necessary to study the musical creativity of Kenen Azerbaiuly, in
particular, to study the peculiarities and significance of the songs. The study of the
musical creativity of Kenen Azerbaiuly as a whole artistic phenomenon, proving
the relevance of the topic, is based on the above mentioned issues, which was not
specifically scientifically studied in the history of Kazakh musical art before.

The research object is the vocal creativity of the prominent representative
and founder of Kazakh traditional music of the Zhetysu region - Kenen Azerbaiuly.

The research subject is the formation of Kenen Azerbaiuly's vocal
creativity and the history of his own songs, the technique of the teaching songs to
educational institutions.

Research hypothesis: If the methodological basis of the methods of training
of Kenen's great representative in Zhetysu vocal school in higher education
institutions was developed and studied, creative activities of students would be
systematically developed and the interest in the profession would be increased.

The research purpose is to collect the musical songs of the poet, singer,
and composer Kenen Azerbaiyev who lived in the XIX century, to define his own
musical works regard the history of Kazakh musical art and to evaluate the music
as a whole by analyzing both thematic and artistic language.

In order to fulfill the main purpose of the dissertation the following tasks
have been set:

1. Evaluate the social and political character of the era of Kenen Azerbaiuly,
both his biography and creativity;

2. Collect and analyze both musical and historical information about Kenen
Azerbaiuly as a the singer, and also archive data, and personal archives that are
related to it;

3. As a result of the detailed analysis of the musical works on a scientific
basis, the compositions of his musical songs have been defined as musical
descriptions of the level of professionalism as master of skill in mastering,
improving, mastering of musical, and poetic art. The contribution of the singer to
the formation of the Zhetysu vocal art of the XIX century;



4. The Semirechie song tradition and the personal style of the Kenen songs
are thoroughly scientifically analyzed to enhance the competence in the curriculum
and to preserve the region's unique qualities.

Leading ldea:

In-depth study of extensive creativity, collecting history of the Kenen songs,
improving the methods of mastering the repertoire of his songs and elaborating the
scientific and pedagogical point of view. The reason is that the method of the
Kenen songs’ mastering requires systematization and clarification.

Scientific method of research:

Theoretical analysis of the works of the Enlightenment Creativity;
theoretical analysis of research works on the dombra and song and dance of
scientists; expertise of singers' performances by listening to voice recordings of
famous performers. During the study, the famous music researchers such as A.
Baygaskina, A. Temirbekova, S. Elemanova, |. Kozhabekov, A. Berdybai, A.
Mukanova also uses the results of other leading researchers. The dissertational
work includes variety research methods, namely, historical-chronological,
comparative-theoretical and systematical.

Level of research theme. Both the bibliographical and creative datas of
Kenen Azerbaiuly in national art and music studies were not scientifically studied
before. Several of the literary critics - M.Auezov, S. Mukhanov, E.lsmailov,
A.Zhubanov, and People's poet Zh.Zhabaev - gave valuable comments on his own
heritage. Another, such as S. Begalin, S. Bakbergenov, S. Seyitov, T. Sydykov, A.
Tazhibayev, N. Torekulov, M. Dzholdasbekov, S. Negimov, and T. Kenenova,
etc., released variety articles and memoirs. The musical-researchers of different
years have studied scientific articles and publicistic works on popular Kazakh
song, musical folklore of musical traditions of Zhetysu region, namely A.
Zhubanov, B. Erzakovich, A. Temirbekova, A.Serikbaeva, A.Nugmanova, Z.
Kospakov, S.Elemanova, A.Berdybay, A.Sabirova, A.Mukanova, and B.Babzan.

Scientific novelty of the research. The scientific subject of the theme is for
the first time, comprehensive study of the musical compositions by Kenen
Azerbaiuly, who made a great contribution to the Kazakh vocal art, including the
formation of the Zhetysu vocal school.

The novelty of the dissertation work in the study of the heritage of the poet
reflects the following issues. For the first time:

1. Publishing of scientific papers regard Kenen Azerbaiuly's musical pieces
and also his biographical data, proven by the creation of the formulated links on
the artistic demand and taste of Kenen's creativity as the spiritual-cultural
environment of Zhambyl, Baluan Shulak;

2. The scattered heritage of Kenen's musical and ethnographic collections
has been gathered and accumulated; Kenen's songs, which are systematically
reviewed, have been scientifically analyzed by the musical method,;

3. Composer's songs have been analyzed in complexity. As a result, Kenen's
songs are regarded as an artistic phenomenon, which has a special place in Kazakh
traditional music;



4. The songs of Kenen Azerbaiuly with the underlining of its complexity of
their learning, and the method of teaching to students are implemented into the
curriculum in the educational institutions.

The main conclusions presented to the defense:

1. Considering Kenen Azerbaiuly's legacy in the context of a vast historical
background of the Zhetysu tradition it has allowed to define his own place in the
traditional song culture. It has also discovered that the singer-composer is
combination of oral art of the XIX century and the effects of written art in the
urbanized 20th century. These processes are based on the four main factors such as
thematic line of composer songs, continuity of song and lyrics, rhythm and the
structure levels;

2. As a result of the synthesis of the songs by Kenen Azerbaiuly, the system
of both musical and linguistic features of his own musical pieces composes from
the traditional Kazakh folk songs and at the same time began to adopt a number of
stylistic features of other musical cultures;

3. Described and analyzed the necessary requirements to the professional
singers, especially in the field of musicality, important performance skills,
instrumental accompaniment, coordination of musical instruments with voice,
rational use of breathing, sound reproduction, focusing on the nature of the song,
ways of forming these important skills in students by discussing the formation
problem repertoire to study the culture of their own innovations;

Theoretical and practical significance of the research. The findings and
scientific conclusions obtained in the research have a great practical significance.
The results of the research are related to the variety of the disciplines such as
history of the Kazakh music, representatives of the Kazakh musical art, the history
of the Kazakh musical literature and history, the history of performing art in art
universities, departments and faculties, and also special courses and seminars, as
well as the several educational institutions, namely, gymnasiums, lyceums, and
schools.

Structure of research work. The dissertation contains 90 pages. The
discourse consists introduction, three chapters, and conclusion. The list of
references and supplementary literature was provided. According to the
requirement, in the introduction, the basic data on the relevance of the topic, the
level of research, its purpose and objectives, scientific novelty, the proposed
conclusions, the form and sources of research, theoretical and practical
significance, analysis and structure are given.

The first section of our research is called 1.1."Zhetysu vocal school and the
creativity of Kenen Azerbaiuly", which consists two chapters, one of which is 1.1 -
the first chapter of the "Zhetysu vocal school pioneering"”, about the creativity of
the great representatives of the Zhetysu region. In the last two decades, the vocal,
poetry and poetry art of Zhetysu region has been widely studied. According to
traditional songwriter Erlan Tuleutay, traditional music of Zhetysu originated only
in the second half of the XIX century. Before that, there were poems and aitys in
this region. However, Sagatbek Medeubekov, who is studying the traditional song



of Zhetysu region, says: "The art of the song was up to it. But only in the second
half of the nineteenth century, when we reached it, -"he says.

1.2 In the second section, called "The Formation of Creative Personality of
Kenen Azerbaiuly", we have written the biographic and creative datas of the
singer, poet and composer Kenen based on the papres by both literary and music
researchers. In this chapter, the origin of Kenen's songs is described with details
with his own life longevity. The composer musical heritage was organized and
systematized according to the stages of formation of the creative work. The
materials of the study, along with the findings of the local media in the media,
were largely based on philological and archival data. The most valuable source of
information is Tortken Kenenkyzy's reminiscences. Thus, in this chapter composer
Zhetysu was considered both as the part of the traditions of the song and in a broad
historical context.

The second part of our work is called "The Artistic Language of Kenen
Azerbaiuly’s Vocal School" and consists two chapters. From the 2.1 section, "The
Structural Bands of the Songwriting™, we examined the Kenen's songs and divided
this songs into three main groups.

Generally speaking, Kenen's songs are melodic, light, easy-to-remember,
meaningful, balanced, and easy-to-say. The extensive melody is so fast that anyone
can quickly learn. So the Kenen's songs can be heard in every corner of the
country. As in other regions, many musicians of Zhetysu have not yet been studied
before. That is why this research is our first musical performance to the Kenen's
song. In the future, each of these major findings will require a personal study.

2.2 - In the second chapter, entitled "The Self-Signature System (Rhythm,
Modes)", we focused on both Kenen's rhythm and modes. One of the few articles
in this regard, based on the Kenen's songs, has never been studied in musicology
before. Traditional folk songs, like the Kenen songs, tend to end with the first
stage. But at the first stage of his work, the ending of songs at the first stage was
associated with the specifics of the performance, and the ending songs of a later
period reached a third of the total number of songs of the first stage. This, in turn,
allows the composer to conclude that the traditional ending of the song is not
important. Thus, the system of both musical and linguistic features of Kenen
Azerbaiuly's vocal creativity, alienated from the traditional conditions and methods
of the Kazakh professional folk songs, has a number of the stylistic characteristics
of other musical cultures. This indicates the appearance of the most stringent
patterns that make up the form. It was a peculiar phenomenon for both oral (folk)
and professional songs with the freedom.

The third part of the dissertation was called "The Problems of Teaching of
the Kenen Songs in Educational Institutions", which we divided into three sections.

3.1 - The episode "The History of Songwriting" has been presented to date
by the story of the Kenen's songs, which were released and featured in various
collections. It is evidenced by the fact that when during the studying any of this
song, the song's origins and theme are inevitable. The history of the songs in this
section is based on the work of the song "Song and the voice of the brown goose"
by Tortken Kenenkyzy.



3.2 - In the section entitled "The Technique of the Teaching Extensive
Songs", we have shared the lessons of Kenen's songs with students for a long
period at the author's musical education institutions, with the experience gained. In
this section, we tried to convey to students the techniques of learning the Kenen
songs. In addition, as a methodological tool for teachers teaching in the
professional musical schools, Kenen's songs are more complicated, and a
comprehensive methodological guidance on the methods taught in the course,
taking into account the curriculum schedule.

3.3 - In the third chapter, titled "Tortken Kenenkyzy - the composer of the
composer's song to subsequent generations", we wrote about one of his suppliers of
Kenen's dauther - Tortken Kenenkyzy. Over the last twenty years, Tortken
Kenenkyzy has performed for the students of Stage-Circus College named after
Zh.Elebekov, who did not listen and did not hear the songs before. Twenty of
Kenen's songs in the annex, which was considered to be a novelty of the
dissertation, then were taken from the Tortken-apa. Songs were taught by
traditional "oral" method.

The list of references used at the end of the dissertation work, and attached.
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Scientific-Practical Conference “Integration Processes in the Field of
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3. Wisdom - Kenen // VI International Film Festival of Student Films and
Cinema "Bastau™ Materials of the International Scientific-Practical Conference
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4. Kenen’s star // Materials of the V-th Republican Scientific-Practical
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dedicated to the life and unique spiritual heritage of the People's Artist of the
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